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A DOLCS HOUSE, PART 2 was originally produced on Broadway 
at the john Golden Theatre by Scott Rudin, Eli Bush, joey Parnes, 
Sue Wagner and John johnson, opening on April 27, 2017. It 
was directed by Sam Gold, I he set designer was Miriam Buelher, 
the costume designer was David Zina, the lighting designer was 
jennifer Tipton, the sound designer was leon Rothenberg, and 
the dramaturg was Sarah Lunnie. The cast was as follows: 

NORA ........................................................................... Laurie Metcalf 
TORVALD ..................................................................... Chris Cooper 
ANNE MARIE ........................................................ jayne HoudysheU 
EMMY ..........•........................................................... Condola Rashad 

A DOLCS HOUSE. PART 2 was commissioned and first produced 
by South Coast Repertory. op~ningon Aprill4, 2017. It was directed 
by Shelley Butler, the scenic designers were Takeshi Kata and Se 
Hytm Oh, the costume designer was Sara Ryung Clement, the 
lighting designer was Tom Ontiveros, nnd the sound designer was 
CricketS. Myers. The cnst was as follows: 

NORA .................................................................... Shannon Coch1-an 
TORVALD ................................................................... Bill Geisslinger 
Al'<'NE MARIE .............................................. ................ Lynn Milgrim 
EMMY ............................................................................ Virginia Vale 
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CHARACTERS 

NORA 

TORVALD 

ANNE MARIE 

EMMY 

WHERE 

Norway. Inside the Helmer house. 

WHEN 

15 years since Nora left Torvald. 

THE SPACE 

The play takes place in a room. It's quite spare. Some chairs, 
maybe a table, not much else. It ought to feel a touch like a forum. 

I woulda't be sad at all if the play were played in the round. 

A11d it's crucial there be a door. A very prominent door to the 
outside. 

COSTUMES 

Period, more or less. 
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SCitiPT GltAMMAit 

In general, the whole playwa:lts to move very bWI(tly. without breath, 
except where the play tells you take a l>r~ath or pnu<c or si lence. 

A space between Unes indicates a very brief pause or breath. Example: 

NORA. 
And so I say, well just end it. 
End marriage. 

Atld it will end. I know it. 

An el!ipsis in place of a character line represents a fuller beat. It's a 
moment of thinking or rethinking or sussing or a look. a sidelong 
glance, etc. 

Enjambments are not meant to suggest a pause or break. 

Dashes within lines generally bri:lg together fragments as if they are 
all part of one continuous sentence. 'l11ey'•·e not meant to pause the 
line. Rather, move through those dashes without air. 

·Dashes at the ends oflines indicate an unfinished L'>ought, either becluse 
a character halts herself or because another character interrupts. 

Some lines end without punctuation. This is itltenlional and meant 
to indicate that there wants to be an almost seamless tlow from one 
character's line to the next character's line. 

Slashes indicate the point at which the followi:1g character's line 
cuts in. 
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A DOLL'S HOUSE, 
PART2 

(Tire room is empty.) 
(And silent.) 

NORA 

(Silent and empty for a while.) 
(Until...) 
(Tirere's a knock at the door.) 
(T/1et1 silence.) 
(No one comes to answer it.) 
(Another knock-knock.) 
(Not/ring.) 
(And another knock til tire do01) 
(From offitage we hear a voice call out- ) 

ANNE MARIE. 
Hold on! I'm coming! 

(A11d then sile11ce, rmtil .. .) 
(All older woman, Anne Marie, enters the room, slowly­
she's got a little lwbble.) 
(She makes it to the door.) 
(U11locks it.) 
(Opens it.) 
(In the doorway: Nom.) 
(Long Pause.) 
(Then .. .) 

Oh Nora! 

NORA. 
Hello Anne Marie. 
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Al'II"NE MARIE. 
Nora I can't believe it's you! 

NORA. 
... It's good to see you. 

ANNEMAIUE. 
It's really you. Nora Nora Nom-

It's been so long 

NORA. 
it has. 

ANNE MARIE. 
... You got a little fatter. 
You got older and you got a little-

NORA. 
well you hit a certain age-

ANNE MARIE. 
Don't I know it. 
Come in come here give me a hug it's so good to see you. 
How are you. Come in there's some chairs you carl take a chair and 
sit in it 

NORA. 
don't worry about me, I'm f:ne 

ANNE MARIE. 
I'm going to sit I'm going to sil my knees aren't good. 
However I look on the outside-
i:!side it's all a lot wor~. And how are your insides-? 

NORA. 
They're good, Anne Marie. 
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ANNE MARIE. 
That's good. 
Mine, I don't know, it's the stomach that feels like it~ gone all wrong, 
but you look good and if your insides are all in order then I'll take 
your word for it-

1 just-[ just can't believe it's really you 

NORA. 
well 

ANNE MARJE. 
I didn't know-no idea-if you <I ever come back around. 
TI1at firs t month, and those first six months-the first year or two or 
three even-there was the thought that maybe you a show up, come 
back around, but then the more time that passed-you didn't even 
write, no letters, nothing-

IS years, IS years, couldVe thought you'd gone off and died-

!. for the record, nc1·cr thought you 1\'el'e dead-a lot of people thought 
you were dead., other people, not Torvuld and the kids of course, 
but a lot of people think you're dead. 

NORA. 
. .. okay. 

ANN E MARIE. 
And I look at your clothes and it looks like you're definitely not 
destitute 

NORA. 
nope. not at all 

ANNE MARJE. 
it looks like the opposite of destitute 

NORA. 
I've done very well. 
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ANNEMARIB. 
That$ just so nice. I'm happy to heart hat, I never wanted bad th ings 
to happen to you .. . 

(Noratnkes itr her surrounding;, movitrg her eyes around 11 

room 5.he l1nsu't seen in IS years.) 

NORA. 
The house Is-

ANNE MARIE. 
yes- ? 

NORA. 
it's so . . . 

At-<NE MARJE. 
different? 

NORA. 
from what I remembered 

ANNE MARIE. 
same house 

NORA. 
Jess stuff 

ANNE MARIE. 
you forget things 

NORA. 
there was a cuckoo clock used to be there, is that- ? 

ANNE MARIE. 
gone 

NORA. 
the cabinet with the trinkets 
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ANNE MARIE. 
gone 

NORA. 
and my piano 

ANNE MARIE. 
that$ gone too. 

NORA. 
And there-a picture, a portrait­
there was a picture of my mother 

ANNE MARIE. 
I mean of course anything that was yours 
got thrown out 
after rou left. 

NORA . 
.. . Right. 

So, how much time do we have-? 

ANNE MARIE. 
until-? 

NORA. 
he gets back 

ANNE MARIE. 
a few hours 

NORA. 
you're sure 

ANNE MARIE. 
he's at work 
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NORA. 
he stHI works. 

ANNE MARIE. 
But I had been thinking- ! don't know how you feel about this- ! 
know you're just briefl)' in t()wn-1 know you said in your letter 
that you were just going to be very briefly in town and so I shouldn't 
tell the kids I that you're here-

NORA. 
you didn't tell them did you-? 

ANNE MARJE. 
no, I didn't 

NORA. 
oh good, you scared me there-

ANNE MARIE. 
not that that would be such a bad idea-

NORA. 
they're grown up, they're grown ups, they have their lives, their 
lives are without me, there's no point-

ANNE MARIE. 
no, I understand 

NORA. 
good 

ANNE MARJE. 
but I mean if you wanted to see them, I'm sure they would really 
like to see you, I think-

NORA. 
no, I don't agree-who am I to them? I'm nobody, they were so 
young, I'm not a person to them, I don't mean anything-
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ANNE 1-.·1ARIE. 
I don't know. I'm not so- well, that's aside from the point. 

But what I was thinking is that maybe it wouldn't be a bad idea 
to see Torvald while you're here, just to say hi, 
just to, I don't know, see each other. 
Given how much time has passed, 
given how things ended, 
given that you're just passing through, 
no pressure, real easy, I just thiak 
it could be helpful, 
it could repair something 

NORA. 
is something broken 

ANNE MARIE. 
wouldn't say that, but-

NORA. 
you said "repair." 

Is Torvald broken, still, is he still broken over me? I mean, I'm sure 
he-

ANNE MARIE. 
110 

NORA. 
good. 
'J hat's good. 
So thell-

He's well 

ANNE MARIE. 
he's not broken, T didn't mean to make it sound-
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NORA. 
yes, but-

ANNE l\IARIE. 
he's great, he's good-

NORA. 
He never remarried 

ANNE.MARI E. 
no 

NORA. 
no, I didn't think so. 

Al"<"NE MARIE. 

NORA. 

A~"NE MARIE. 
-but I do think he shocld get a dog. 
I think if he had a dog he'd be happier, 
not that he's not happy, l don't mean that but 
he just likes dogs so much. 
I see him-he' ll see a dog 
and he'll gel so happy, 
and l!kes to pet the dogs 
and he lets them lick his face 
and he holds them close. 

I told him to gel a dog and he said no and I said wl)y, 
and he said that dogs die. 
Dogs die. They get sick, their bodies break, they hurt, and 
when that happens he'd have to put the thing out of its misery: 
cut its throat or break its neck or pelt its head with a rock, 
and he doesn't want to come to love something 
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only to have to kill it. 

I sort of wanted to say but didn't say but wanted to say that­
! think he's at a poitlt where the dog will probably outlive him. 
I thin k that's pretty optimistic to think that he'l l be around to put 
the dog down. 

NORA. 

ANNE MARIE. 
But what about you, tell me about you, 
what's happened to you? 

NORA. 
I'll tell you what: I'm not the same person 
who lefl through that door. 
I'm n very different person 

ANNE MARIE. 
)~S. 1(1 i:nagine-

NORA. 
) ou really wa:1t to know? 

ANNE MARIE. 
Y~s I do, I know nothing! 

NORA. 
(otiC S. 

ANNE MARIE. 
( iut·-~? 

NOI\A. 
You w.mt to know what I've been up to, 
but I wa!\1 to know what you thought I was doing­
whnt did you ir.1aginc-? 
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AN NE MARIE. 
oh Nora I don't know-

NORA. 
you must've imagined something- how could you not­
you're saying you never thought about it? 

ANNE MARIE. 
No 

NORA. 
you've wondered, you\·e thought-

ANNE MARIE. 
of courscl-

NORA. 
what? 

ANNE MARIE. 
You've done very well 

NORA. 
you know that11ow but- ? 

ANNE MARIE. 
yes? 

NORA. 
You thought I had a very easy time? 

ANNE MARIE. 
1\o. 

NORA. 
Goon ... 

IG 

ANNE MARIE. 
Okay well I thought maybe you might have had a difficult time, 
being a wo1:1an and being the way women are sometimes­
often treated 
these days 

NORA. 
youil think it would be hard 

ANNE MARIE. 
that you struggled 

NORA. 
and what would you think if! didn't struggle 

ANNE MARIE. 
JCI think you were very lucky 

NORA. 
lucky 

ANNE MARIE. 
fortunate? 

NORA. 
Not clever, not resourceful, not- ? 

ANNE MARIE. 
no of course 1-

NORA. 
but first you'd think I was lucky. 

Interesting. 

ANNEMARIP.. 
I d idn't meall it as an insult 

17 



NORA. 
no I know, J"m just interested in these kinds of things, I think it"s to 
be expected that a person woi:ld think that after I lefi 
this house 
and my husband 
a ad my cl::ldren 
that J(l ha,·e a very difficult time 

ANNE MARIE. 
the world is a hard place 

NORA. 
so we're trained to think. 
I mean I think there's something in our lime and place and cu lture 
that teaches us to expect and even want 
for women who leave their fam:!ies 
to be punished 

ANNE MARIE. 
oh now I didn't say-

NORA. 
come on-keep guessing­
this Is fun. 

ANNE MARIE. 

NORA. 
Come on-

ANNE MARIE. 
feel like I'm being set up 

NORA. 
I've done well. 
So, knowi:lg that I've done really well 
what do you think I did that did so well? 
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ANNE MARIE. 

KORA. 
Go ahead. 

ANNEMARIB. 
I You've made mone)• 

NORA. 

~ 
right 

ANNE MARIE. 
a lot 

NORA. 
yes. 

ANNEMARlE. 

NORA. 

ANNE MARIE. 
Are you an actress? 

NORA. (Scoff:) 
No! 

ANNE MARIE. 
A dancer-? 

NORA. 
nope 

ANNE MARIE. 
something 
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having to do 
with 
clothes? 

NORA. 
I f.ud it so interesting the ki:tds of tl:l:1gs you're guessing 

ANNE MARJE. 
alright then are you a lawyer-? 

NORA. 
no 

ANNE MARl E. 
a banker 

NORA. 
no now make some serious guesses. 

ANNE MARIE. 
... Do you make ... lhings- 1 

NORA. 
eh sort of, yes a:1d no 

ANNE MARIE. 
I don't know, I don't-

NORA. 
you give up 

ANNE MARIE. 
I give up. 

NORA. 
I write books. 
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ANNE MARIE. 
You're a writeo· 

NORA. 
you're surprised 

ANNE MARIE. 
you've made money writing? 

NORA. 
A lot. 

ANNE MARIE. 
So you're a popular writer 

NORA. 
women's writi:'lg is very popular, there's a big i:1terest in-

ANNE MARJE. 
what do you write? 

NORA. 
Books abo.:t women 

ANNE MARJE. 
okny-1 

NORA. 
and the tr.:ngs women do and want and don't want and don't do. 
And the way the world is towards women 
and the ways in wh ich the world is wrong. 

ANNE MARIE. 
Have I heard of these books? 

NORA. 
One of them is really controversial 
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ANNE MARIE. 
I think!(! remember if! saw a book you a -

NORA. 
I don't write under the name "Nora:· 
I have a pseudonym 

ANNE MARIE. 
oh that's clever. 

NORA. 
At first I wasn't sure what to write 
so I wrote the fi rst thing that came to mind 
which was a story about a woman. 
who lived in a house like this house 
and had a husband like Torvald, 
and lived in a r.1arriage which- by all appeara:1Ces 
was a good marriage, 
but for the woman. for my heroine-
she felt suffocated, she felt li ke she had no options, 
that her li fe was as his little wife a:Jd- that this was set in stone and 
therea never be the possibility of anything else e\•er. 
And so she left her husband 
and she started a life of her-

ANNE MARIE. 
so you basically wrote your own story 

NORA. 
w!th some differences 

A:-<NE MARIE. 
oh sure, but-

NORA. 
yes, it's mostly about me and 
about how I no longer see a reason for marriage 
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ANNE MARIE. 
well now Nora-

NORA. 
also I thin k that women who are not happy in their ma rriages 
should refuse to honor the contract 
and leave. 

ANNE MARIE. 
That's a terrible thing to tell people. 

NORA. 
Is it, though? 
'J hink about it. 
Marriage Is cruel, 
and it destroys women's lives 

t\NNE MARJE. 
oh I don't know-

NORA. 
really 

ANNE MARIE. 
maybe in some cases-

NORA. 
more than some 

ANNE MARIE. 
marriage makes a lot of people very happy, very-

NORA. 
that's debatable. ICI argue that most people would be happier, more 
fulfilled without it 

ANNE MARIE. 
you can't say that 
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NORA. 
and )'OU can't say that they wouldn't be. 

ANNE MARJ!l. 
If marriage were so bad do you really thin k people would still be­
after all this time of people living on this earth-
would people still be getting married? 

NORA. 
We do a lot of things that aren't good for us­
this we do because our parents tell us 
from an early age-ou r parents, 
our churches, 
our leaders-
ever)'One 
tells us that we need it, so we believe it. 
and the idea gets etched inside our skulls 
but you only think you need it because it's all you've ever 
been told. 

They tcU us: "It"s an expression of love, 
the ultimate expression oflove, 
the one that were all working towards" 
- but how does that make any sense- 1 
to say "!love you, therefore 
you should He yourself to me, 
and you can never leave me, 
you can never love anyone else, 
you're off limits,! own you~ 
I own you. 
That's what marriage says- to me that sounds more cruel than kind-

also, also-

When people mnrry, 
they say, "I choose you, 
and I choose )'OU forever; 
but who is this "you"that they're choosing? 
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!~cause people change, over time 
J>COple change into different people, 
so how can you say that "I want 
to be with this person" 
when "this person" Is not 
going to be "t!-Js person" 
3 or 5 or I 0 years from now, 
hut there you are committed, 
forever 
ttl! death 
stuck, 
stuck either with a person you don't want to be with 
o1· with a person pretending to be a person tl1ey no longer are. 
I mean. lo even go so far as to say that marriage 
I' lakes a person cha:1ge for the worse. 

llc<ause, before marriage, before marriage 
you're wooing the other person, 
wooing-what does that mean- that means always putting your best, 
your kindest, your most anractivesidc forward, 
nnd you woo a:1d you woo until 
lou can convince the other person 
to commit to marriage. 

And then what happens? 
\Vhot happens when there's 
110 more reason to woo-? 
tO put your best side forwtu·d? 
Mnrringe tells us that you're committed, 
l llu'rc bou~d 
10 this other person 
r~gardless of how you're treated. 
'I hink about it: 
llon't you think that that encourages 
couples to treat each other 
however they want-? to be as awful as you want­
It doesn't matter, 
because )'Ou're in it until death. 
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This happens. 
All the time. 
And people are miserable. 

Yes, yes. we want to be intimate with another person, 
to know another person, 
to love that person deeply. 
and to be naked with that person-

but why do we need a ma rriage for that? 

And w!!y does it need to be with just one person 
and for the rest of your life? 

Seems so sad. 

And we know it's sad- we know it­
we know it and we feel it 
and we go and we reach 
outside that contract of mat·riage, 
all the time it happens, 
men and women-
we fail to be faithf\:1 because deep down we ache for more, 
because this ache is in the core of who we are-
but we stomp it out, 
and we beat ourselves up 
for failing to be someth l11g we never were to begin with. 

And sol say, well just end it. 
End marriage. 

And it will end. l know it. 
In the future, 
20, 30 years from now, 
marriage wiU be a thing of the past, 
and those in the future 
will look back on us, 
and they'll be in shock, 
in total-just awe-
at how stupid we are, 
how backwards our thi:l king, 
how sad it is 
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that we put ourselves through 
tlus cor:1pletel)• unnecessary 
process of self· torture. 

20. 30 years from now, 
JlCople will have many spouses in a life, 
even many spouses at once. 
'lh~rc won't be lines drawn between couples, 
ru11l there won't be jealousy because there won' t be a:lything to be 
)r.rlous of 

ANNE MARIE. 
hut Nora-

NORA. 
) ou dlsogree 

ANNE MARJE. 
nil of this is just so-

NORA. 
11 seems extreme 

ANNE MARIE. 
nnd against the nature-

NORA. 
nature-what is natu re- ? 

ANNE MARIE. 
that maybe there's a reason why things are the way they are, 
why r:1en are the way they arc 
nnd women are the way they are? 
It's been like this for all of human history- don't you think 
t heres probably a really good reason why it's this way? 
And you go and you fight it and that's going to make people very 
uncomfortable-
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NORA. 
I know. Thats why at the end of the book she dies. 

ANNE MARIE. 
Who-? 

NORA. 
the woman, in the book, my heroine who 
says all the things l jllSt said to you-had to kill her off­
Oh the book would have never been published 
if she didn't die of consumption at the end of it. 
I wish I did11't have to do that, 
but l figured it's more important 
that people hear her ideas than not at a!J, 
and so-but in my mind it's not so much a 
literal death as it is a svmbolic one-
you know, she sheds her old life and enters into a new one. 

And it's not like I'm saying anything that 
anyone doesn't already somewhere io their minds 
already sort of think- certainly If they're being 
completely honest with themselves. 

... which brings me to the reason I'm here. 
You see, 
some women who read the book were so moved bv it 
that they e.·en went so far as to actually leave thei; marriages. 
But it so happens that one of these women 
was the wife of a particular judge 
who presides in the particular city where !live. 

He was mad and he wanted to fmd a way to ruin me 
so he set out to find out who I really wa~- ' 
who I was behind the name l publtcly use. 
Turns out it isn't that difficult, all you have to do is 
threaten to take a publisher to court, 
so what-? who caces-? right- ? 
so he's got my real name: what do I ha,•e to hide. 
And he went and did some digging around. 
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1lnd after he(! done his digging, 
I got n lit tie letter from him, 
nnd it said all the things you'd think heo sny: 
" I know who you really are I don't like you I'm really mad" 
••n.t so on and so on 
I I I 
he revealed a secret that not even I knew. 

lie wrote: 
"J know that you r real name is 
N,m, Helmer:' 

ANNE MARIE. 

NOI~A. 

Ai'INE MARIE. 
Yc~? 

N\lllA. 
1 h111 doesn't seem strange? 

1\l>.NE MARJE. 
th •t he (otmd out your na::1e? 

Nll i(J\. 
lltlt J11y nnme isn't Nora Helmer. Not Helmer. Not anymore. 

illlllt Marie. To rvald never filed the divorce. 
I •, l c,u-s ngo, he was supposed to, 
hut he didn't 
1t•h.lnow. 
I fitlll out that Torvald and ! 
••c •UII husband and wife. 

1INNE MARIE. 
1m NUre lhnt's not true, someone's con(uscd-
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NORA. 
I didn't be!ie1•e it at first either, 
so I g'Ot someone I knew- a lawyer- to look into it, and 
it turns out that yes, Torvald never filed for the divorce, 
and that, yes, he and 1 a~e still married. 

Did you know- ? 

ANNE MARIE. 
no, no of course not. 

NORA. 
This judge- he says that unless 1 publicly retract everything I've 
said in my books. 
\~rite a letter and ha1<e it published in all of the newspapers, 
apologize for what I wrote 
apologize for encouraging women to leave bad marriages. 
and say that what I said was wrong and dangerous-

that unless I do that, 
he wi:J expose me: 
expose my real name, 
eA-pose me as a married woman 
who claims to be unmarried-
l've signed contracts, done business, had lovers-all sorts of things 
that a manied woman isn't allowed to do, that are illegal, that amount 
to fraud-This judge could ma.ke a lot of trouble for me. 

ANNE MARIE. 
$() tlrat~ why you're here 

NORA. 
I do plan on seeing Torvald, 
tomorrow l will see him, 
and I will ask him for the divorce­
t'O simply send a letter to local clerk, 
just clear up any cor.~asion, 
and let everyone know that 
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1\C ha\en't been "r:1an and wife" for rhe past I 5 years­
' I he clerk files the divorce- its done. Crisis averted. 

li s so cnsy for him to do it- easier for him than me-
th<' wny they have the laws the man can get a divorce for no reason 
IIIII II 
hut " woma:1 has to prove the man did something horrible to her­
thrc.llened her life, c'Ommitted i~cest. gave her syphilis. 
JJ,.fiCfully he'll just file the divorce and we can get it done before 
the judge tries to follow through on those threats 

liNN I\ MARIE. 
nnli my role i:1 all of this? 

Nl )1\i\. 
ll.l..c<l 011 even the linle you said earlie~; 
It Mounds like he's still upset about what happened between us, 
11 11d I might need your help. 

(A1111e Marie has a lrmrdkerclrief orll, ovipi11g her eyes.) 

ANNE MARIE. 
c lh 1\CII sh:t. Shit Nora shit. 

NO ItA. 
Aoo ) Ou crying? 

ANNE MARIE. 
l th111 k you've gone and misinterpreted what l said­
"''~ It what I said about the dogs?-
" 11l now you ha\'e this picture in your head of him being spiteful 
11 " ' snd a:~d broken and obsessed and-
IJU\1 wa!lted-'Oh fuck it all- ! jusl thought it wodd be nice 
tl nficr a !I these years, you two c-ould 

"'' tOgether 
u11d hnvc a nice talk 
uml hn1·e things be normal 
11'1<1 nice 
llll, l ma)•be e1•en, who knows- but you read too much into the things 
I 'ny. 
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NORA. 
Anne Marie. You didn't do anything wrong. 
I might need a little more help, 
we're allies, 
we go way back, 
you're like a mother to me. 
you were practically my mother, 
you raised me 

A!-.'l<E MARIE. 
yes and I also raised your chiJd,en. 

NORA. 
And I'm like a daughter to you, 
yes? 
Isn't that true? 
Before Torvald, there was you and there was me and that was it. 

ANNE MARIE. 
I don't like being in the mi<ldle of things-allies?-that sounds like war. 
I like everybody just fine-

NORA. 
yes, yes, but 
I am in a precarious position right now-

AN)IE MARIE. 
so am I, Nora. so am-

NORA. 
yes, but if you-

(71re door opens.) 
(Its Ton·a!d.) 

ANNE MARIE. 
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NORA. 

1111\Vi\ LD. 
I• 1 111terrupting something aren't I. 

AN NE MARIE. 
Why nrcn't you at work. 

.llli\Vi\ LD. 
II •UjtOt something ... 
1 l1.ft papers. I left- theres a big bound stack, like about this big 
th!il - I thought ! brought it to the office- do you know what I'm 
tnlklng about? I could've sworn I took it to the office, but I don't 
knuw-1 feel like J'm .. . it doesn't matter. 

ANNE MARIE. 

Nt HtA. 

ltlRVALD. 
Who's your friend? 

ANNE MARIE. 

ltlRVALD. 
AI'~ you going to int roduce me to yOilf friend? 

ANNE MARIE. 
no? 

NORA. 
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TORVALD. 
oh 

(He stares at her for a bit.) 

.. . are you ... ? 

you aren't-

NORA. 
yes. 

TORVALD. 
You are. 

NORA. 
I am. 

(Silmce, the11 ... ) 

TORVALD. 
I have to go to the bathroom. 

(Torvald leaves the stage.) 
(Nora and An11e Marie, alo11e.) 

ANNE MARJ E. 
I really thought hea be out until late. 
I didn't know. 
I thought-he never comes home during the day, l 
- you should go, I think you should go. you should-

NORA. 
No. You. 
You should go. 
When he comes back, 
he and I will talk, 
and when we talk, 
we' ll talk alone. 

This isn't how I wanted it, 
but this is how it is. 
and 1'11 just deal with it. 
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ANNE MARIE, 
I Jc might be in there for a wh:le. 

I'm pissed . 

I'm pissed on· at you. 

I don't like how you've sprung this on me. 

NORA. 
I have to deal with this now. 
You should go. 

(Amre Marie exits to r!re side.) 
(Nora rearra11ges tire furniture.) 
(nvo chairs, fa ce to face.) 
(After some time ... ) 
(Ton·ald ret11ters.) 

T ORVALD 

NORA. 

(A period of silerrce.) 
(Followed by ... ) 

Arc you going to say anything. 

TORVALD . 
.. . 1\o. I don't think so. 
Not yet. 

(And back to silence.) 

.. .its not not wanting to, 

It's just that 
I don't know what to say, really. 

NORA. 
'I hat's okay. 
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TORVALD. 
I did not expect this, I... 

(Torvald sits, facing away from Nora.) 
(Nom sits too.) 
(Nom looks over nt Torvald.) 
(Torvald just stares Olit, straight ahead.) 
(Nom goes back to looki11g out, waiting.) 
(A11d so it goes 011, more 110thi11g. ) 

NORA. 
I'm fine just silling here 
with you 
for as long as you want. 

(Nora looks at !tim agai11, this time site holds her gaze.) 

TORVALD. 
I've 

thought a lot 

about what this would feel !Ike. 

NORA. 
What. 

TORVALD. 
This. 

lo wondered 

what it would feel like if! ran into you on the street .. . 

NORA. 
and how do you feel, Torvald? 

TORVALD. 
. . .I feel shaky. 

My hand is shaking. 

My leg 
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1• ulso shaky. 

NORII. 
It yuu want 

I "un Jcavc 

r umc back later. Alright I'll leave. 

I •" le.wmg. 

Ir1 Vt\I,D. 
l•'ll t tc why you're here 

l'il>t(l\ , 

' .• ,he now's not a good time. 

IUilVALD. 
~'<••, )u't do tl. 

P.clltA 
""' )"u going to look at me? 

ItlllVALD. 
l oll oolht it. 
N II Yl'l. 
)I l tiilk. 

hell! A, 
l\h1j!ht. 

ll•~o·• what il is, Torvald: 

Wh••n I Icfi you, 
1 '\ ) ( ••ti; "go. 

}"" remember that night­
! tnltl ) ou • 
Y• "' "'free. You have no obligation to me. 
I 1 .,.,,you my ring, 
11 •· I ) rHt g~vc me yours-
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We agreed-we made an agreement­
that the marriage was done, 
and you would divorce me, 
and that would be that. 

15 years passed. 

I've been under the ir:1pression all this time that we were divorced 
until a few weeks ago 
when I found out 
that you never filed it. 

TORVALD. 

NORA. 
Is that true-did you never divorce me? 

TORVALD. 

NORA. 
... Why? 

TORVALD. 
Did I want you to leave? 

NORA. 
. .. no. 

TORVALD. 
I didn't want to dh•orce you. 
You wanted that. 

NORA. 
Okay. 

Well-

can \ Ve agree now that you'll 
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tl'l what you need to do 
111 mnkc the divorce "officiaL" 

I OflVALD. 
i\'ltl why do 1 need to do that. 

Nt/1\i\. 
I "'' 111ld do it myself 
I "II I know you know that 
)llll llltd l 
11 hHUl nnd a woman 
111 1 he eyes of the law 
t ll o 11111 have equal rights to a divorce. 
\,,J do need your help here, I can't do it by myself. 

IOitvALD. 

/1101\A. 
'••11 know it's not right 
'' ' huld me to something 
I holt I don't want 
1•1 hr held to. 

I U ltv/\ I.D. 

NCllli\ . 
AIV )~HI really 
oiiWr nil this time 
I'.''' Ill\ to stand in the way of me getting a divorce? 

IOIWALD. 

NOll A. 
It ,osts you nothing to do it. 
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TORVALD. 
You·~ assuming that it costs r::1e nothing 

NORA. 
what does it cost you- ? 

TOR\' ALD. 
maybe not as much as however much that dress cost you 

NORA. 
whnl- ? Torvald-

TORVALD. 

NORA. 
Okav. then let me teU •-ou what it costs me. 
Bcc~:~se )'OU won't file. for the divorce. 
because you're holding me in this marriage that's not a marriage, 
you have made me a criminal-

TORVALD. 
a criminal 

NORA. 
yes 

TORVALD. 
How. 

NORA. 
I've beha1-ed as an unmarried woman, 
1 have conducted business that married \\'Omen are 
not allowed to conduct without the consent oft heir husbands. 
signed contracts that are now void, 
l co~:ld be prosecuted and put in prison 
and believe me there are people who would have me prosecuted, 
who would have me dragged through the mud 
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It IitVA I. D. 
1 • "' that unpopu!ar 

,..lllll\, 
I' • ,l.,c-alt just apply to me, Torvald. 
II • 11fle<U )'OU, if you ever wa:1ted to get r.>arried again, 
I , • 1 rou ever wanted that-? 

It 11lVI\LD. 
I o 

,, I( A. 

to ol I ICII the pOSSibility 

I OliVA I. D. 
• N.·ra, I haven't-you sorta killed that for me. 

NOll A. 
\\ • II just so you know 
11 ·•c have been other men-after you, several. 
I •~ hnd IO\'ers. 
I ... IHt<l a r:fc. 
I olld what! did thinking that you were no longer my husband, 
11111 l now, because you failed to take the action you said you'd take-

ltli!VALD. 
''' ' 111J1 sure that 1-

N< lltA. 
11 ' now in da~ger of having that life taken away from me. 

IOitvALD. 

Ntll~l\. 
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TORVAI.D. 
You ldl. 

You left me. 

You \\alked out this door 
and) ou left me 
and you left the kids 
and when I think bnck on what happened 
I think to myself thnt I have one 
big 
regret: 

I wish /len yo11. 

NORA. 

TORY ALD. 
I should have left you 
long before you left me I sho~:kl ha,e-1 thnk l•.l<k 
to all these moments where I should hn\c lrlt )"" there nrc so 
many-

NORA. 
are there-

TORY ALD. 
-c\~ry time you chastised me for being too wrtut" ur btl"g too 
worried about small things, never takingseriou'l)'lhc ti'"'IJ1t hat I 
cared about 

-and every lime )'OU asked me for money· .tn<l C\cry tunc )'OU 
asked me for tnoney by f.rstteliing me how t'1lkh )<>U ~»c mens if 
by telling me that )'OU Jo,~ me wot.kl rtakc Me gl\c )ou the t"K!IICY­

that's really manipulative by the way 

- c\-ery time )'OU'd ask r.1e to do a favor for a friend of )Our• - )'OU 
had all of these friends. and always it became my responsibility to 
fix their problems as if the only va!uc I had 111 )OU r ltfc was either 
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my ability to give )'OU money and find your friends a job or a place 
to live- never considering the possibility that maybe I didn't ha,·e 
time to help everyone you thought needed help. Or-

and you cot:kl tell that the favors )'OU were asking me made me 
uncomfortable. but )'OU pushed and you pushed and )'OU'd say 
things to make me feel like I was being a wimp or weak 

every time you talked down / to me~ 

NORA. 
you were the one who talked down to me 

TORVALD. 
every time you flirted with other men-

NORA. 
I never-

TORY ALD. 
yes, and every time )'OU made fun of me i:t front of other men, 
every time you rolled )'OUr eyes at me or-

NORA. 
you did that to me too, all the time you-

TORY ALD. 
and when you told me tltat [ was kind but being kind 
wasn't enough to make you want to be with me 
- and the moment when you told me that your own needs were 
more important than taking care of your kids, your own kids who 
needed you, who missed you. who wanted }'OU 
-and then the moment )'OU told me )'OU didn't love me anymore­
that moment that was maybe 
a minute before )'OU walked out of here-but I wish­
[ wish I didn't take It like I took it. 

NORA. 
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TORVALD. 

NORA. 
Alright Torvald-1 see that you see me as some kind of monster. 
but you're not totally dean here either. 
You've changed what really happened, in your mlntl. 
You make yourself imo the victim, the blameless, the right. 
the better one of the two. 
That's you. That's how you are-you have to be right nrv.l superior. 
This thing you do-this tl~ing that 1~1en do of 
standing in front of women 
and looking down at them, telling them how the world works, 
educatbg them, us, me 
about how things sho~ld be 
as if) ou were some ki:ld of expert. 

TORVALD. 
And what would happen if we-men-if we dld•t't - I wonder 
sometimes about this- yeah, I won't disagree - it happens- we do 
this, okay, 
but I wonder If women don't ask that men behave the w.ty we behave, 
i:t some ways 

NORA. 
really 

TORVALD. 
if we didn't project some kind of cor.5dence-an R»t•rcdness in 
what we know or think we know-would women e\'Cn be attracted 
to men-? 

NORA. 
confidence Is different from-

TORVALD. 
to stand up straight and lead-
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NORA. 
that's different fror:1 talking down to me. 

TORVALD. 
How. 

Explain the difl'erence. 

NORA. 
Also. 

Also. 

Here's a11ot her thing that bothers me: 

You don't get angr)'. 

TORVALD. 
Of course I do. 

NORA. 
Maybe once you've ever gotten-

TORY ALD. 
right now. I feel angry. 

NORA. 
Right now. 
You feel angry 

TORVALD. 
damn right!-

NORA. 
I don't believe that you are angry, that you're in it, that rou're Inside 
of that feeling of feeling a~gry right-nO; I think you're just outside 
of it, looking at it like it's some interesting thing. 

You don't act. 
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You're constipated. 

You're scared. 

I don't like that )'Ou're scared­
it's a r~ally big turn off 

TORVALD. 
sorry, I'm not trying to n:rn you on right now 

KORA. 
and there it is 

TORVALD. 
what. 

NORA. 
That tone 

TORVALD. 
of 

NORA. 
condescension 

TORVALD. 
not standing up for myself? 

NORA. 
Yeah, I don't read that as standing up for yourself nt all. 

TORVALD. 
Then what is it? 
What is the difference between being 
condescending and standing up for myself? 
You won't say, even though I've asked you twice to show me-

NORA. 
so that you can just disprove me 
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TORVALD. 
so you can educate me 

NORA. 
oh! 

TORVALD. 
I would like to learn 

NORA. 
youa like to be right 

TORVALD. 
Ia like you to stand up and take the lead and teach me something 

NORA. 
I did. 15 years ago, right here, I did that 

TORVALD. 
No. 
No. 
What happened 15 years ago- if you'd like to talk about that- okay 
let's talk about that-
is that you stood here and had your big epiphany, 
and you know, I think-! thought then and I thi nk now­
that a lot of things you said had a lot of validity. 
You said that we never had a serious conversation in 
8 years of marriage, 
and yeah, I think that there was some truth to that. 
Wea both been avoiding things, 
avoiding hurting the other, 
and all of that avoidi:1g of stuft' made us liars. 
And yes, we have to tell the truth. 
We have to stick our noses in some shit­
we have to-you ta!k aboct a true marriage, 
you talked about how what we needed wu a true marriage-
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welL I think sticking our faces In the shit 
is a really big part of that. 

But listen, Nora, here's where you're wrong. 
At the very moment that you realized the problem with our marriage 

NORA. 
let's be real, there was more than one proble1:1 

TORVALD. 
no. ! get that-l'm not saying there wasn't- but the mor.1ent you 
brought the problems to light, 
you walked out the door. 

That's shitty if you ask me 

NORA. 
how is it-? 

TORY ALD. 
shitty-? because having epiphanies is easy, 
but actually doing something about it is-

NORA. 
my "doing something" was leaving, that w11s "doing" a11d that sure 
as hell wasn't easy 

TORVALD. 
easier than staying and trying to tough It out with me-us toughing 
it out together-instead you run otT and pretend that this is the 
same thing as being strong. 

And I look at you and 1.. . 

NORA. 

TORVALD. 
.. .1 tr.;nk-
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NORA. 

TORVALD. 
I did so much for you. 
I loved you. 
And you threw it away. 

NORA. 
But who did you love really? 
Because who I was when I was last here-that wasn't me. 
You liked that, but what I was doing- that was just for show. 
All the flitting around, the whole •oh Torvald, oh help me, 
I can't figure out this or that, I can't do anything myself, oh help me" 
- that's not me. That was a thing I was doing, because ifl did :it do it, 
then you wouldn't have paid attention to anything that was important 
tome. 

I don't think you'd like what I'm actually like. 

TORVALD. 

NORA. 
I hurt you. 
I know that. 
Don't think that I don't know. 

And I knew what I was doing when I left you, and 1 knew what I was 
doing was very cruel-very harsh. But staying would have been 
cruel to me-

TORVALD. 
and our kids? 

NORA. 
Don't bring up the children 
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as though that drowns out any1hlng I have to say 
about why I did what I did and whether what I did was right. 

Do I wish I(! done it di!Terently1: oh who knows. 
Would I 1101 do what I did?: absolutely not. 
No regrets, Torvald. 

TORVALD. 

NORA. 
I'm not playing around. 

It's out of kindness that I'm asking you to file for the divorce and not 
me. It's easier for a man, the courts don't care about the reason, 
but for a woman to do it, the law asks me to pro\-e that I deserve the 
dh-orce, and in order to desen·e the divorce I have to make you look 
really bad- ! have to ruin }'OU-)'0\Jr reputation-ill public record­
! have to-! have to- Do you want that? 

Torvald? 

TORVALD. 
Oo it. 

Do it. 

I'm not giving you a divorce because you don't deserve for this to be 
easy. 

If you're going to ruin me, I want you to do it. 
I want you to decide to do it. 
I want you to do it so you ha1•c to think about what you're doing. 

You say you'll ruin me, 
you already did that, 
except it happened while you were far far awa)'. 
1bis tbte if you're going to do it, 
you're going to have to be part of it. 

NORA. 

so 

I~ 

-

TORVAlD. 
Alright that's whnt I have to say­
(Cnl/s out.) Anne Marie! 

NORA. 

TORVALD. 
Anne Marie stop pretending that you're not lister:ing and come i:l 
here. 

(Anne Marie tllltrs, cnrrylug sometlrlng.) 
I'm late. 
I have to leave now. 
Show her out when she's ready to leave? 

ANNE MARJE. 
I found your papers. 

(Hauds them to /rim.) 

TORVALD. 

ANNE MAR!!.\. 

TORVALD. 
You and I will need to have a talk when I get back, okay? 

ANNE MARIE. (Nods.) 

(Torvald exits.) 
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ANNE MARIE 

(Anne Marie and Nom.) 

NORA. 
Alright Ar.:1e Marie, this is the point where I need )'our help. 
Torvald won't give me the divorce himself, so now 
I have lb!ted options for how to get it. 

Option 1 I is the option where I make up a story that says that 
Torvald did something awful to me, threatened my life or 
something and rou corroborate that story. Option I wodd work. 
but I would never do option l, because option I is wrong and weak 
and it's just ugly and wrong and-

Option/12, I give in to the judges demand, I retract all my writings, 
everything I've ever publicly said about- everything-no, 1a rather 
c!ie before taking it all back-Opt ion 2 is also not an option. 

So what r need is an option 3. 

ANNE MARIE. 

NORA. 
Do you know of an option 3? 

ANNE MARIE. 
I'm still really pissed at you. 

I think you should go. 
He's gone, it's not appropriate for you to be here. 

You've put me in a bad spot, you've put me in a ... 

Torvaid is alii ha\•e i:1 th is world, my only family. 
He takes care of me. 
He supports me. 
Do you know why? 

He doesn't have to do it. the children are grow a up, 
but he does it because he's grateful to me for sticking around after 
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you ran off-
for staying with him through a very difficult time- taking care of 
the kids-raising the kids-and lookingafier him- oh he was mess! 
You have no idea, you can't even begin to imagine. 

The silence. 
The not-eating. 
The very dark thoughts heCithink. 
lhesha~te-

And how this must've looked to him- the thoughts he must've 
thought when he saw us together, conspiri:lg behind his-

NORA. 
we weren't 

~"'"NE MARIE. 
I want you to go. 
Just go. 
Lea\'e. 
Theres the door, 
I know you know how to usc it. 

NORA. (Abo11t to say something.) 

ANNE MARIE. 

NORA. 

ANNE MARIE. 

NORA. 
No, I'm not leaving. 

l'r:l staying. 
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Get a room ready for me 

ANNE MARl B. 
you're being selfish 

NORA. 
it's my legal right I if I'm-

AJI<NE MARl B. 
1\o. No. I you're-

NORA. 
married to 'lorvald, I'm married to 'Jorvald-l'm married to lorvald 
then this is my hou.~e just like it's l:is hou.~e, I deserve to be here. 
and t!:is is where I'll stay cntil we're no longer married. 

ANNE MARJE. 
Just take option 2 

NORA. 
never 

ANNE MARIE. 
so what- the Judge wants you to write a letter taking back some 
things you said that you probably shouldn't have said in the first 
place-so what-it makes you feel bad. / Just get over it 

NORA. 
it's not about feelings-

ANNEMAIUE. 
you don't have to run "ith every feeling )'011 hM'e, you don't have to 
indulge-becau.~e some feelings make trouble-and here I am-forget 
how I feel-! hi\'e feelings too. but also rny li\elihood is at stake 

NORA. 
so is mine-on paper we're married, 
a:KI that means as my husband 

he has claim to nU of it-
all the money that I've earned for myself 

AN~E MARII!. 
he woulch't 

NORA. 
what 

A!'. ":liE MARIE. 
take rour money 

NORA. 
maybe, maybe not, I don't know. 
He was always very weird about money. 
'-ery control!ing, '~ry-

ANNE MARJE. 
you can trust him 

NORA. 
but I don't want to have to trust him- thMs my point­
! can't be tied to him. 
I can't be always looking over c:1y shoulder, worryi:1g about­
That's what l lefl. 
Thats what I ended by walking out this door 

ANNE MARIE. 
and what about me- ? 

NORA. 
what about you-? 

A..""NE MARIE. 
you're saying-what, that! don't rnatter- r 

NORA. 
no, l'm-of course you-
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ANNE MARIE. 
he'll kick me out 

NORA. 
no he won't 

ANNE MARJE. 
here I am, the one total innocent in all of this 

NORA. 
is that so 

Al'<'NE MARJE. 
I think-

NORA. 
what makes you innocent- ? 

ANNE MARJE. 
aren't I- ? 

NORA. 
you're saying you have nothing to do with this problem? 

ANNE MARIE. 
You're saying 1-

NORA. 
you're not doing anything to help fix the problem. 

ANNE MARIE. 
After all the problems I've already fixed for you 
I have to fix this too? 

Is that what you're really saying? 

Fuck you, Nora. 

Fuck you. 
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You have zero gratitude. 
I raised your kids. 
You should be c<>ming in here-first words out of your mouth should 
have been: 
Thank you Anne Marie. 
Thank you for abandoning your own life, your own child 
and raising m::te, so that I could go off to do my lillie thing. 

NORA. 
I didn't ask you to do that. 
! didn't make you stay. 
! left. 
You decided to stay. 
I'm thankful that you stayed, 
but that was not your resp<>nsibility 

ANNE MARJE. 
but-

NORA. 
-was your choice, not-

ANNE MARIE. 
how could! leave 

NORA. 
just like I did 

ANNE MARIE. 
I'm not as cold as you. 

NORA. 
You had even less reason to stay. 
It sho~:ld have been easier for you than me. 

A."'"NE MARIE. 
It was my job, Nora, a:~d ifl didn't do what I did, three very young 
children-were goi:tg to be left alone-
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NORA. 
They had Torvald. 

ANNE MARIE. 
A father 
bet no mother? 

NORA. 
Is that not enough? 
Men leave their fa:nilles- happens all the time-a mother but no 
father-
no\\; but if a \\"oma:~-if a woman does it- shes a monster. and the 
children are ruined-

ANNE MARIE. 
far as I'm concerned, ehher way it's bad 

NORA. 
also 
also-and rm just gonnn put this out thCI'c- you do realize that 
you kind of did the same thing I did-

ANNE MARIE. 
How did 1- ? 

NORA. 
You had your own child, bet you Jell her 
to raise another mother's child. 
You chose to love someone's child who wnsn't your owr\. 
And that's okay. 
But don't tell me we're different. 
We're the same. 

ANNE MARIE. 
No. We're not. 
l didn't have a father with money like you had a father with money. 
I didn't have the same options you had. 
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Do you think I wa:tted to leave my home and become a nanny? 
My options were-what-working In a factory and \l'earL1g my 
body down to the point of uselessness at an early age, 
or I could go out and be a prostitute 

NORA. 
Yes. No.I-You're right. 

ANNE MARIE. 
I wocld have never, ever lefl my child if! didn't absolutely have to-

NORA. 
Bet I did. 

And )'0\1 may not believe me but 
I lrnd to iea\-e ... 

...and leaving my children was the hardest part­
its the part of what I did that I hate the most, 
that hurts, that still hurts~ 
don't you think there wasn't " moment 
that I didn'tthin k of sending them a little letter, 
a little note saying "hello, mommy Is thinking of you, 
m01"my loves you, mommy misses you very \-ery much; 

or on a birthday or Christmas sending a gift-
! did- I bought them g!fls, Anne Marie, 
for the fi rst couple of years-
! had a little pile of glfis for them sitting the comer of my room, 
Ili buy these gifts and I<! be just about to send them-
and then I wouldn't because I knew 
that sending them would make me feel very good, 
but for them it could be-
because I thought about them rhinklng about me, 
thinking that they must \\'Onder about me, 
and thinking that I wanted to answer all of their questions-

Better for there to be noth!:~g, 
for there to be silence, 
than this thing that's somewhere halfway in between because 
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that-that Anne Marie- would be cruel. 

A wound has to be allowed to heal, 
no matter how much you have the desire, 
the urge to touch it, to-

It's not good for the .. . the healing. 
Do you understand! 

Do you. 

ANNE MARIE. 

NORA. 
What I did wasn't easy. 
It was hard. 
It took discipline. 
And I had to think past the feelings 
and about what's best for everyone Involved. 

And yes, yes-! because of what you <lid. 
because of what you gave up, 
my children felt loved. 

And I am grateful. 
You say I'm not, but I am. 
And I'm so sorry if 
l did not make you feel that. 

(A moment of siletrce.) 

Anne Marie, l have money. 
and I can give you a kind of freedom. 
I can buy you your own house. 
I can give you a lump sum of money so thnt provided you invest 
it wisely-you'll never need to work again. You're on some kind 
of-I'm sure- tiny allowance, trickling out )u>l enough money to 
get you to the end of the month. 

Isn't that true. 

And I look at )'OU, and you look so tired and worn. 
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and when you walk, you li mp. 
and you say you have problems with your stomach! 
And in exchange. Torvald gives you a little room in the back? 

I can give you a better life, 
and I promise you, it's not conditional. 
You help me or not, 
that's up to you. 

Ai'."NE MARIE. 

NORA. 
Can I do that for you? 
Will you let r!le do that! 

ANNE MARIE. 

NORA. 

ANNEMAR.IE. 
... No. I don't want yonr money. 
Its too late in life to up and ... 

NORA. 

ANNE MARIE. 
Option 3. 

NORA. 
\Vhat? 

Al'<"NE MARIE. 
Option 3. You said you were looking for a third option for handling 
the problem with Torvald? 
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I know a third option. 
\\"o12ld you like to know what it is. 

NORA. 
Uh, )<es. 

ANNE MARIE. 
1t means you have to do the thing lth!::k rou're most scored to do, 
but if you want what you want-

NORA. 
what is it. 

ANNE MARJE. 
Meet your daughter. 

NORA . 
... no 

ANNE MARIE. 
wait-

NORA. 
it's not a good idea-

ANNE MARIE. 
hear me out. 

NORA. 
I'm like a stranger to her-

Al\NE MARIE. 
Listen: )'OU were not able to convince Torvald to agree to the divorce. 
And I 1vould never be able to convince h!m either. 
Our words mea11 nothing to him-

But Emmy- she can be very persuasive, 
-I think you'll be impressed-
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you know I raised her to be very resourceful, 
just like I raised you, and I th!~k J::Jaybe-
maybe she would have a good idea for what could be done. 

NORA. 
I think that could be very confusing. the way things a•·e- there's a 
balance that we ha1•e that I wouldn't want to upset 

ANNE MARJE. 
but she's an adult, 
there's no damage you can do, 
not now. She has a life-
a life outside of you. 
and shes happy with that life, 
I think you aggrandize yourself. 

NORA. 

ANNE MARIE. 
Hey. I have nothing to gain from you meeting with her or not. 
You ask me what will get you what you're looking for. 
This is what will do it. 

It's the only option. 

EMMY. 
Hello. 

(E11ter Emmy.) 

I'm Emmy. 

I'm )'OUr daughter. 

NORA. 
Yes, I know. 

EMMY 

63 

1.-----------------------~~----~------------------~·-



I 

EMMY. 
ll's very nice to meet you. 

NORA. 
You too. 

EMMY. 

NORA. 
I hope you're alright with this 

EMMY. 
with this? 

NORA. 
Meeting me, I hope it isn't strange 
or upsetting-

EMMY. 
no, not at all 

NORA. 
good. 

I was worried it would be. 

EMMY. 
Why? 

NORA. 
Well I've never been part of your life 

EMMY. 
this cot1nts as bei:1g part of my life-? 

NORA. 
no but a linle step towards-seems potentially, 
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I don't know, harmful, 
J don't want to do any harm. 

(Emmy tllinks about tlris for a mome11t, like sire~ adding 
sometlring rtp in her mbrd, and tlrtn ... ) 

EM:-1Y. 
No I don't think us doi:>g this-meeting- ! don't think it does any 
harm 

NORA. 
okay, well-good-I hope-

EMMY. 
and just so you know. I feel no a:>!mosity towards you. 

NORA. 
Oh that's- that's nice to hear 

EMMY. 
this is exciti:1g!-meeting you is 

NORA. 
yes 

EMMY. 
I don't remember you at nil 

NORA. 
I didn't think that you would. 
You were very little, very-

EMMY. 
for the longest time I thought you were dead 

NORA. 
well you're not the f:rst person to tell me that 
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EMMY. 
e\"er)'Ont thought you died, 
everront In town, e\·eryone who-

NORA. 
I didn't 

EMMY. 
except obviously 
Torvald, Anne Marie. 
my brothers- but I did for a long time-

NORA. 
so when did you- ? 

EMMY. 
when I was; or 8-

NORA. 
I see 

EMMY. 
my brothers told me. 
1hey remembered things that! didn't or couldn't, 
and they told me about how you left. 
I didn't believe them at first- sounded 
like the kind or thing you say to 
avoid telling a kid the hardet· truth, 
but lvtr said that if l didr~'t beUe,·e them, 
that I could go down to the cltrks office 
where they keep all the records-birth reconls. death records­
and ht s~id that if I looked for your death cerllficnte 
there wouldn't be one 

-and I went to school with a boy whose 
father worked in the clerk's office, 
and this boy liked me, so I acted like !liked him back, 
and got him to let me into the office one night 
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And !looked through the records, 
and there was no death certificate, 
and thtn I knew, that 
you weren't dead, 
you just left. 

Bob and Jver told me that someday t~aybe youU come back 
and that I should be ready for it, that you would come 
and that you would take us with you, 
and that you would be a lot more fun to live with than Torvald 
who-
he's not bad- but fu:1 isr~' t the word](! use to describe-

NORA. 
yes-

EMMY. 
I r.>ean lth!nk it's kind of adorable-his sort of-1 don't know what 
to ca~ it 

NORA. 
gloom- r 

EMMY. 
no-that's not quite ... 

Bob remembered you best 

NORA. 
oh Bob. 

EM.\1Y. 
Bob m!sstd )'OU the most. 
Bob could draw. 
I asked Bob if he wo.:ld dra\~ a picture of )'OU- He wouldn't. 
lver said that it was probably because if he did, 
Bob would start crying 
and Bob never liked to be seen crying 
because he thought crying made his face look fat 
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NORA. 
Yes, 

I do remember that about Bob 
about him-not the fat face thing- but the crying-he doesn't stiU 
do that- ? 

EMMY. 
he does 

NORA. 
poor Bob 

EMMY. 
Iver on the other hand-

NORA. 
the opposite of Bob 

EMMY. 
i:l every way. 

NORA. 
Yes. 

EM/\IY. 
Now tell me so•:leth!ng you remember about me 

NORA. 
you 

EMMY. 
yes! 

NORA. 
uhh~.':!l, what should !- well heres something: 
When you were born 
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EMMY. 
yes-? 

NORA. 
I had )'OU very fast. 
You came right out of me- like you were racing to get o~:t into the 
world-!ike you couldn't wait- '! he boys- they were \•ery slow. I 
was in labor for- oh god, it was terrible-
but you \\'ere very easy. 

So. You can put that into your 
book of memories. 

EMMY. 
And tell me sor.>ething about you. 

NORA. 
Uh like what? 

EMMY. 
Oh I don't know-

Are you happy? 

NORA. 
Yes. 

Very. 

EMMY. 
What makes you happy? 

NORA. 
My work makes me happy. 
I like my house, I have a nice little house, 
it's by a lake, 
it's quiet. 

69 



L 

EMMY. 
That sounds nice ... 

NORA. 
And are you happ)'• Em my? 

EMMY. 
lam. 

NORA. 
What makes you happy. 

EM MY. 
All sorts of things: 
I have enough money. 
I have enough food. 
Physically I'm 
fine-there aren't problems 
with my health. 

NORA. 
That's good. 

EMMY. 
I actually think in a lot of ways 
things turned out better because you weren't arou nd. 

NORA. 

EMMY. 
1 think I'm better at life because of it. 
I had a lot more responsibility. 
I had to deal with some dlflicult tntths about life 
at an earlier age than you usually have to deal with those types ofthings. 

I feel bad for the klds who growing up had the usual life. 
I feel special. 
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NORA. 
... that's good to hear, it's-!'::1 happy that-

EMMY. 
people say I'm an old soul. 

NORA. 
yes, yes-! you seem very 
grown up. Very adell . Very 
impressive. 

EMMY. (Smili11g to herself) 
Thank you. 

And you, rou'vc done well because of it too, haven't you 

NORA. 
what do you mean- ? 

EMMY. 
Anne Marie told me that you hnve your own money, 
and that you write books. 

NORA. 
I do 

EMMY. 
I find that very interesting. 

NORA. 
I'll send you one. 

EMMY. 
I don't really read books 

NORA. 
no? 
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EMMY. 
Never could get interested in- ! get bored easily-it's ... 

NORA. 
... And so, Emmy-

EMMY. 
yes-? 

NORA. 
did Anne Marie also tell you why I'm hez·e? 

EMMY. 
All I know is-

that you and Torvald were supposed to be divorced 
but you found out you're not, 
and you're trying to get Torvald to fi le the divorce 
but he won't do it 

NORA. 
that's pretty much it. 

JiMMY. 
I'm guessing what you want from me is for me to go to him 
and convince hi m to do the thi:1g that hes refusing to do 

NORA. 
yes, yes, that's-! was just tl::nking that 
if you were to go to him, 
tell him that this is what's right for him-

EMMY. 
uh-huh 

NORA. 
for everyone. 
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tell hi:n it will be alright, 
that theres no point in wrecking ever)•thlng he's built, 
tell him to do it for you 

EMMY. 
but it's not for me 

NORA. 
of course it's for you­
the whole family 
and you and Bob and lvcr and-
the kind of-! don't know- disgrace 
that could come as a result of-
- it would make the family look very bad- and 

I don't know if Az:nc Marie told you, but there's this judge who's 
threatening to-

EMMY. 
yes, I know 

NORA. 
right. so. 

EMMY. 

NORA. 
I understand if oaybe you ha\·e concerns. 

Let me tr)' to address some of- maybe you're not sure 
how to approach this matter with Torvald, 
! understand that, yes, that could be awkward: what do you say? 
You go to him out of the blue: 
I thi nk you should give Nora the divorce she's aski:1g for­
he'll thi:)k you talked with me a:1d that I put )'OU up to it 

EMMY. 
but aren't you-? 
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NORA. 
what-

EMMY. 
putting me up to it. 

NORA. 
So say instead-you don't tell him we met, 
and sny instead that you heard from 
Anne Marie about n1y problem- well. you did­
that's true-Anne Marie told you what she told you, 
and say rou got to thi!1king about the situation 
and my dilemma and what this could mean to Torvald. 
and how it could look rea!!)• bad, 
get him in a bad spot with his reputation­
and explain to him how you think It's best 
to just let me go 
and let it all go 
and file the divorce. 

If you can show him how he's making this worse for hi::1self, 
if you leave me 01:t of it, 
because I don't think Torvald will do what Torvald does 
for my sake, that his interests are-

EMMY. 
are what? What do you think his Interests-? 

NORA. 
Honestly? 

Isn't it apparent? 

I think he doesn't want to let me go, 
that there's some part of him that is hoping 
that maybe J(l come back to him, thnt there would be uh 
reconciliation. 
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EMMY. 
Did he propose a reconciliation? 

NORA. 

EMMY. 

NORA. 
... um-

EMMY. 
No, see, I think you're very wrong, 
and that you\oe made a lot of assumptions 
and that you don't know what you're doing. 
you think you do, but you-and it's not your fault, 
but !need to correct you-

NORA. 
correct me-? 

EMMY. 
Torvald did somcth;~g really stupid. 

I know that he's still, technically speaking, married to you. 
And I'm not saying that none of this is his fault. 
Theres fault on his part, for sure. 
But basically; what happened, 
when you left. people noticed, 
and of course they noticed, 
and people would ask, "Where$ Nora?• 
And Torvald,l'm sure you could guess, 
he was pretty upset about it, felt pretty private about it, 
didn't want to talk about it-it was embarrassing-people ask him 
where you are and he(l have to say you left him-it would be awkward, 
both for him and for the person asking. 
so at first when people asked, heCI say that you had gone away, 
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left town, visiti:lg fa:!:ily, 
something like that. 

He reaUy didn't say much about it, he didn't want to lie, 
butt hen when about two or so months had gone by, 
and you were still gone- ! mean 1 don't know exactly how it happened, 
obviously I was so little, I wasn't aware of what was happening-but 
someone made the assumption that you weren't well, 
that you had gotten sick, 
and Torvald did:l't say no, 
so that's the story that went around­
that you were gone and you were sick 
and reco,•ering at a sanitarium. 
And then another month or two passes. 
and someone somewhere says something or makes the assumption 
that its worse than that, 
and that you hadn't recovered 
and you were 
no longer alive. 

And that's what people assumed, 
and Torvald-now he's so far in 
and to explain the truth-1 know it's a \\'l.'ak thing he did 
blll he had his job at the bank and was 
a very respected member of the com rnunity, 
very well-liked, trusted, 
to have to explain such an embarrassing set of 
truths and misunderstandings and so on-
so he said nothing. 
And by saying nothing 
he was sort of sayi:lg something 
which Is that you 
had died. 

And once people came to think that, 
that& when-well you know what happens when that happens­
there's an outpouring of affection and support, 
people visited, 
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they brought food, 
they really rallied arou~d him 
and us-the whole fa::d)•. 

And there's also some government support for the families, 
there's that- some money you get- of course there was no death 
certificate ever filed, 
bulthcsc things happen, mistakes, oversights­
just because of the way people found out, 
this gradual sort of realization that thats what was- and because 
Torvald is well-respe<:ted, well-liked, aad because he runs the bank-

You see? 

lt's a problem. You being here, doing what you're doing. 

Doyou- 1 

NORA. 
No, I don't-

EMMY. 
Its fraud, technically, it is-it's fraud, a:1d Torvald could be tried­
he could lose everything- just like you, and that's why 
he can't gi\'C you your divorce 

NORA. 

EMMY. 
but ... 

there is another option: 

NORA. 

EMMY. 
You die. 
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NORA. 
What? 

EMMY. 
Let me ask you: 
who have you seen while you've been in town? 
me, Anne Marie, Torv-ald ... 

anyone else? 

NORA . 
... no. 

EMMY. 
Good. 

Remember how I said there's no death certificate? 
What if there was one. What if-using what connections J have­
that piece of paper were to just show up in the files of the local 
clerk's office? 

You see? 

!(you're dead, there is no marriage. 

NORA. 
Does Torvald know about this idea? 

EMMY. 
!\o. 
This is my idea. 
I came up with it myself. 

NORA. 

EMMY. 
It's clever, isn't it. 
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NORA. 
It is. 

EMMY. 
Thank you. 

So wH! you do it then? 

NORA. 

EMMY. 
Will you-what reason would you ha\•e for not doing it. 
I can't think of one, can rou? 

NORA. 
Youo be committing forgery 

EMMY. 
yes 

NORA. 
of public records 

EMMY. 
sure, but-

NORA. 
the kind of trouble, youo-

EMMY. 
no one will find out 

NORA. 
I do have some experience with this kind of thing, and you'd be 
surprised by how these kinds of things can just sorta come to light 
at the worst possible-
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EMMY. 
but ifTorvald's lie is exposed-

NORA. 
How is this right! 

How is it right that Torvald lies 
and I'm the one paying for it­
that you're paying for it-
that-and l'm expected to be the one to lose everything because-

EMMY. 
It's just that I'm engaged. 

NORA . 
... ah. 

EMMY. 
To a man. 

NORA. 
I sec. 

EMMY. 
Named Jorgen. 

NORA. 
. . . jorgen. 

EMMY. 
Hes a banker 

NORA. 
of course he is 

IJMMY. 
he works with Torvald. 
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NORA. 

EMMY. 
And if you cause a scandal he won't be able to marry me. 

And there goes r.1y future. 

Gone. 

NORA. 

EMMY. 
You don't l:ke that, do you 

NORA. 
what 

EMMY. 
that I'm getti:lg married. 

You thl:lk no one should get married 

NORA. 
no. I -

EMMY. 
Anae Marie told me . 
She told me, "Don't bring up )orgen." 
But it seemed weird not to tell you, 
because we're in love. 
I know you probably don't believe in •being in love:' 

NORA. 
But I do. I do believe in-
! have nothing against Jove, Em my, but 
love 
love is d:fferet>l from marriage. 
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Marriage Is this binding contract, 
and love is- love has to be the opposite of a contract­
IO\ e needs to be free, 
and it is free 
w1tilthe moment you marry. 
and then something changes 
and you're no longer AS free as you once were­
because you go from being two separa:e people 
to something more like one person, 
and you get swallowed up-and because of the way the world is 
it's )'Orr that's going to get swallowed up into him. 
And anything you want 
for yourself wm have to be part of whnt he wants. 
and he's going to expect this from rou 

£MMY. 
Jorgen is very kind, very-

NORA. 
so was Torvald-hu noth:ng to do with 
kil1dness-lt has to do with ... 
what people do and have always done and 
don't even bother to question-
How much do you even know about marriage-? 

EMMY. 
nothing 

NORA. 
exactly 

EMMY. 
because you left, I know nothing about 
what a marriage is and what it looks like. 

But I do know what the absence of it looks hke. 
and what I want is the opposite of that. 

I want to be held. 
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I want to be possessed. 
I wact to be somebody's something-
! can sec )'OU cringe when I say what I'm saying. 
But that's about you. and It's not about me. 
and I'm telling you what I want, 
and you may wa:1t something d!!Terent for )•ourself, 
but don't make my wants about your wants 

NORA. 
but-

EMMY. 
you're telling me I don't wont what! \<'ant? 

NORA. 
Emmy, I'm telling you that! once wanted what you wanted 
only to find out that when I got what I wanted 
that it was def.nitely not what I wanted. 

BMMY. 
But you don't know that it wH! be the same wilh me. 
J'm not you. 

NORA. 
1 have a feeling you're a lot like me 

EMMY. 
no 

NORA. 
the kinds of things you're saying 
arc the kinds of thing I said 

£MMY. 
You don't even know me. 
You came bock here for the first time i:l 1.5 years 
and you dida't want to see me-d1e orJy reason you're even talking 
to me is because you want something from me 
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NORA. 
no. no 

EMMY. 
that's not why you wanted to see me? 

NORA. 

EMMY. 

NORA. 
Yes, )"eSI did come here to ask you for some help 

EMMY. 
see- ? 

NORA. 
but you think I didn'twmrt to see you-? 

EMMY. 
you don't ask me a:>y questions 

NORA. 
because I don't know where to besin! 

EMMY. 
How do you think it makes me feel 
to know that the only reason my mother 
wants to see me is to get me to fix a problem for her. 

NORA. 

EMMY. 
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NORA. 

EMMY. 
You've never given me any1f:f.'1g. 
This is the only thing I'm asking for 

NORA. 
you'd be putting yourself at terrible risk 

EM MY. 
a:1d what about you- ? 
you talk to me about the trouble I could get into by forging a 
death certificate-Iii imagine the trouble )'ou'rc facing is ..-orse. 
Aren't you scared! 

NORA. 
\Vhat scares me more is the thought of you doing el'l!rything that I did 
that I wish I didn't do-

That's worse because it means that e1·erything I've done si:~ce walking 
out that door, means nothing 

EMMY. 
everything you've done, which is-what? 

NORA. 
the books, the books I've writtcn- evcry1hing that 1-

EMMY. 
these books that tell women to leave their marriages 

NORA. 
if they're feeling stuck and-

EMMY. 
and they do l 
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NORA. 
some are moved to-

EMMY. 
and how is that good? 

How many women have left their husbands because of you? 
How many women ha,•e left their child~en? 
How many women have left their husbands and children. and golten 
themseh•es into the same kind of trouble you're In right now-?It's­
it's like you've saved everyone from a drowning boat, but you've left 
them with no way to get back to shore. 

NORA. 

E~MY. 
I actua!ly t!:!r.k it's good to be stuck in a marriage. 
It's the fact that we're bound together, that it's difficclt to leave, 
that actually makes people stick around a:1d try-
1 think-because if things keep on going the wayyou say the)• should, 
then- what will that look like-? 
a future where everyone is leaving each other-
that in a lifetime one person will h.-·e tried to be with- what, four, 
five, six people- but always just skating through their lives, never 
able to scltle or slow or experience 
anything that takes any real difficult time-

never finding a home, 
never fmding a place to rest, 
a person to rest with, 
never finding a person who knows you 
and that sou:1ds- and what do I know­
but that sounds so sad 
and so lonely 
and so 
so deeply ~:nsatisfyi:lg 
this future 
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where we're all just no1:1ads ... 

Is that really what you want? 

NORA. 

EMMY. 
You let me do this for you-Nora Helmer wi!l ofliciall)• be dead. 
You leave here, 
you move somewhere quiet-you stay quiet for a couple of years­
this t•·ouble with the judge-it will eventually pass, 
and then you'll be free-
free of Nora Helmer. That's what you always wanted, from the very 
begbn!ng. Isn't it- ? 
when )'OU walked out that door, 
you wanted to find out who you rea!!y were. 
You\•e found that person. You don't need Nora Helmer a:1ymore. 
She's dead. 
And now you really get to be reborn as this new person you've created 
And me and 1brvald and my brothers can go on living Jives without 
you. 

(Au wwsu111/y /oug period of sileuce.) 

NORA. 

EMMY. 

NORA. 

EMMY. 

NORA. 
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EMMY. 
Nora .. . ? 

NORA. 
11:is isn't right­
this scheming, 
this lying-this is what I left bcl:::~d-

EMMY. 

NORA. 

(.lliora begi11s to lem·t.) 

EMMY. 
where are you going? 

NORA. 
You think I've never given you anything. but 
you don't know what I've given you­
because what I'm trying to do for you-
the kind of world I'm trying make for you­
it hasn't happened yet. 

But it won't happen this way- not if I let you or Torvald 
flX this problem for me 

EMMY. 

NORA. 
no, I have to do this myself-
If that judge wants to me to publish a letter, 
then 1'!1 do it and I'll tell everrone 
"Yes. yes, rm a cri:-:;::1al. 
and I a::-~ not sorry; 
I'll go and face the people who are telli ng me what I can a:~d can't 
do and show ther:1 that there's nothi:lg they can do-
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EMMY. 
they can put you in prison-

NORA. 
it doesn't matter-because I'm already 
in a prison if I'm having to rely on Torvald to give me a divorce, 
if l'r.> having to hide behind some pseudonym, 
if I'm- if we're beholden to all of these 

bad n:les is what they are-

there are so many bad rules in this world, Emmy­
l'm not going to follow these bad n:le,s, 
this is my cha:~cc to change the n:les 

because 20, 30 years from now 
the world isn't going to be the kind of place I say it's going to be 
unless I'm the one to make it that way-

( Anne Marie enters with Torvaltl. ) 
(Torvald is bleedingfrom tire head.) 

ANNE MARIE. 
Torvald's been attacked- ! 

EMMY. 
What- ? 

ANNE MARIE. 
just found him like this walking through the streets like this, like a 
crazy person-

EMMY. 
I'll go get some bandages 

(Em my exits.) 

ANNE MARIE. 
blood coming out of his head, people on the street staring at hir:~­
(fo Ton'tlld.) e••eryone's goi:1g to think )'OuVe gone out of }'OUr mind­
(fo Nora.) this is all your fault- none of this would have happened 
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if you didn't cor.~e here- ! should haw never answered yocr letter, 
I should ha\•e never said it was alright for you to come here-

(Emmy reetJters with supplies.) 

TORVALD. 
Anne Marie 

why don't you- 1 don't know- take a walk. 

ANNE MARIE. 

(Anne Marie exits.) 
(For 11 moment, Em my dresses Torvnld's wounds.) 
(1/Jen ... ) 

TORVALD. 
Em my, you too. 

(Emmy exits.) 

(To Nol'll.) We should talk-

NORA &TORVALD 

(Torvnld produces 11 book.) 

NORA. 

TORVALD. 

NORA. 
I see. 

TORVALD. 
Anne Marie told me that you- you write these little books-

NORA. 
litt le-
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TORVA LD. 
I dida't mean that in a-! meant- just she told me that that's what 
you do now, 

so I was curious, 

and l walked into a bookstore. 
I asked the man in the bookstore 
what's the book that the women are reading, 
Hi like to read that book, 
and he said, well you must be thinking of this book, 
and he handed me a book, 
and it didn't have your name on it, 
but I figured it was a uh-

NORA. 
pseudonym 

TORVALD. 
Right. Yes. 
And so I bought the book. 
and I took it with me to the fjord, 

and I sat on the rock, 
and I read the book, 
the whole thing, 
from beginning to end. 

And the book was about you, 
and the book was about r.1e, 
and it was about aU the thi:1gs that happened between us. 

It was hard for me to read it. 

NORA. 
It was hard for me to live it. 

TORVAlD. 
.. .I'm sitting there reading 
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and thinking every so often, 
oh I remer:1ber that or I forgot that or-

And some things made me really mad and-

NORA. 
like what? 

TORVALD. 
I come off pretty badly in the book. I come on' as a real-

i'm going to read some parts out loud 

NORA. 
just say what you-

TORVALD. 
"He looked at me with a look of condescension• 

(Tunrs a pnge.) 

- you say things like that often-"He sneered:' 
"He pontificated" ... 

but this is the one. 
'!his one is the one that really-

(Turnsto a page.) 

"I lived in terror of Ill)' husband. 
He didn't so much look at me, as much as he looked through me. 
I didn't exist. 
Yes. he doted on r:1e, 
but he only doted because the act of doting made him feel good. 
But rou could have substituted i:l for me 
any woman. It didn't matter. 

Once I asked him what he liked about me. 
He told me he liked everything. 
I pressed for more. 
He said I was preuy. 
He said I was his. 
He said I was perfect. 
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This is wh)• I lived in terror. 
Not because he was violent- he wasn't-
not because he ever threatened mv life-he neve r· did­
un less you count living with som~one who can't sec you 
as life-threatening-which in a way it is." 

NORA. 

TORVALD. 
That hurls. 

NORA. 
Because ... ? 

TORVALD. 
I'm not like that-not1row 

NORA. 
it's not about how you are now. Jt's about how-

TORVALD. 
I think about dyil1g. 

I uh think about how when I die 
which will be someday sooner than later-
and J think what it is I'm leaving behind- what mark I've made­
and J think about how this is it. 

(To tire book.) 

This is the story that's told about me aod that's !1, 
and l don't want that to be it, 
and so-

NORA. 

TORVALD. 
J went to the clerk's office this morning 
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NORA. 
you did 

TORY ALD. 
told the clerk, 
"I'm here to file a divorce-• 

NORA. 
ohTorvald-

TORY ALD. 
let me finish- he didn't understand because-

NORA. 
he thought I was dead. 

TORVALD. 
Oh, you know about the-

NORA. 
yes-

TORVALD. 
he thought I was crazy, 
he said, "Torvald, you think you've seen a ghost" 
I said no, I said, I've been lying, 
there's a pile oflies, I've been lying, 
and that's done, I won't lie, 
I'll face the consequences. 

I even said, "If you don't believe me find the death c.ertificate:' 
and he said if there's no death certificate then 
he should go ahead and make one. 

And here he is taking out the papers to write up a death certificate, 
and it was as if he was about to end your life in front my eyes-

NORA. 
and did he? 
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TORY ALD. 
No, I grabbed the pe11 from his hand, 
and in grabbing the pen, I knocked him to the ground, 

and this clerk, he's not a small man-
he's younger than me, stronger than me-

and he grabs me, he holds me down, 
and !-I'm just fighting back, 
trying to break free of him. 

And this fight-it's now-it's bigger than itself, 
and I'm fighting for my life-
and he pushes me, and I fall... 

my head hits the ground, where there's a bit of stone. 
It cut into my head, I cod d hear the skull crack-

and he's now horrifie.d, he backs away, I think he's even crying, 
he says, "Torvald Helmer, what have you turned into, 
what are you?" 

And I said to him, said to the clerk, 
'tYou wiU give me my divorce:' 
and he nodded his head, 
because he understood, 
that this was about more than it was about. 

He could have had me locked up, 
but he understood, and-

(Torvald takes out a paper.) 

This is it. 

I did this for you. 
I made everything right 
by rufni:1g myself. 
by exposing a pile of lies that I've been f:iding for IS yea rs, 
and I'll probably lose my job 
and lose my friends 
a ad lose my savings, 
but I did it 
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' 
' 

so hopefully I won't be remembered 
the way you remember me 
when I'm gone. 

You can even go 
and write a new book 
where I'm a ber:er man. 

(Ncrn/ooks at it.) 

Here. Take it. 

(Nora does uot take it.) 

You won't take it 

NORA. 
Thank you. 

Thank you, Torvald. 

I appreciate that you did this ... 

but... 

I don't need tl:is anymore 

TORVALD. 
what 

NORA. 
the divorce, I don't need it. 

But I really do appreciate that you-

TORVALD. 
I CAN'T WIN WITH YOU! 

NORA. 

TORVALD. 

-

I 

NORA. 

TORVALD. 
I CAN'T WIN WITH YOU! 

I CAN'T FUCKING WIN WITH YOU 

NORA. 
THERE'S NOTHING TO WIN! 
STOP TRYING TO "WIN"! 

TORVAI.D. 
I'M JUST TRYING TO BE A GOOD GUY HERE 

NORA. 
YOU GO AND YOU MAKF. EVERYTHING ABOUT YOU-

YOU EVEN MADE MY BOOK ABOUT YOU 

TORVALD. 
I'M IN THERE AREN'T I? 

NORA. 
IT'S lviY BOOK, MY PEELINGS, MY THOUGHTS, 
MY EXPERIENCE, MY LIFE-

TORVALD. 
I GAVE YOU WHAT YOU WANTED! 

NORA. 
ONLY BECAUSE YOU WANTED TO LOOK GOOD 

TORVALD. 
YOU WERE IN TROUBLE! 

NORA. 
BECAUSE OF YOU-BECAUSE OF YOt:R LIES, I YOVR 
COWARDLY-
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'fORVALD. 
YOU WERE I~ TROt:BLE A!'JD l SAVED I YOt: AND-

NORA. 
I DON'T NEED A FUCKI NG SAVIOR-

TORVALD. 
YOU HAVE NO IDEA WHAT THIS COST ME-

NORA. 
YOU HAVE NO IDEA WHAT THIS COST MEl 

TORVALD. 
NOW I'M RUINED BECAUSE I 'J'RlED TO DO 'l'JiE RIGHT I 
THING-

NORA. 
I BET YOU IV ANTED TO BE Rt:INED 

TORVALD. 
THAT'S INSANE! 

NORA. 
YOU LOVE IT WHEN PEOPLE FEEL BAD FOR YOU-

TORVALD. 
I AW PUCK YOU-

NORA. 
HAVE TO TAKE CARE OF YOU. Nt:RSE YOt: BACK TO 
HEALTH- THAT'S YOL'R WHOLE UFE-EVERYONE GIVI!\G 
UP EVERYTI liNG FORTORVALD-SA.\.t£ THING AS ALWAYS­
YOU HAVEN'T CHANGED A BIT. 

(A lotrg silt11ce.) 

TOR\." ALD. 
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NORA. 

TORVALD. 

NORA. 

TORVALD. 

NORA. 

TORVALD. 

NORA. 

TORVAI.D. 

NORA. 

(And tlletr ... } 

TORVALD. 
...1 don't know what to do around you, 
I don't know how to ~have ... 

NORA. 

TORVALD. 
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NORA. 

(A11d tlre11 ... ) 

TORVALO. 

What happened-you used to be so- you were a dificrcnt person 
and I find it incredibly disturbL'lg that when I look at you I can't 
even see inside there to see 
the person that I used to know. 

(Silence, and then .. . ) 

I think !miss you, Nora. 

NORA. 

TORVALD. 
You th ! :~k I don't see you, 
that! don't know who you are, 
but I don't know- I think r:1aybe the same way 
I made assumptions about you, 
you made assumptions about me. 
And mavbe I would li ke what vou really are. 
and maybe I didn't like the thi;1gs you thought ! liked, 
and kind of found some of them pretty annoying. 

I don't know. 

Us just so hard 

NORA. 
what's so- ? 

TORVALD. 
a!l of this. 
Being with people. 

NORA. 
Yes. 

roo 

TORVALD. 
Does it ha,•e to be so hard, really? 

NORA. 

'!'ORVAL!). 

NORA. 

TORVALD. 

NORA. 

TORVALD . 
.. . you said there have been others si~ce me. 

NORA. 
There were. 

TORVALD. 
Who were they? 

NORA. 
All sorts of people. 
Some were important, 
some weren't. 
Some stand out i:1 my mind, 
a:1d some sort of just fade 

TORVALD. 
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NORA. 
There was a painter, 

and there was another ba::ker, 

there was an architect. 

And there was also the r.1an who built the houses the architect 
designed. 

There was ... there was a man, a very young man. 
I thought it would be interesting, 
to hn1•e a relatio nship with a very young man 

TORVALD. 
was it- ? 

NORA. 
no. 

TORVALD. 

NORA. 

TORVALD. 
There was a woman-

NORA. 
there was1 

TORVALD. 
Don't be so surprised. 

NORA. 

TORVALO. 
She was a widow-used to live three houses down. 
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A(:er her husband died, 
shea come over (or dinner and weo play cards. 

NORA. 
Who was it- ? Sofia? 

TORVALD. 
Yes-

NORA. 
her- ? 

TORVALD. 
what 

(Nom lnuglos.) 

what 

NORA. 
I just can't picture it. 
I'm trying. 
I just-can't picture it. 

TORVALD. 
Kids liked her, 
she liked the kids, 
but I just couldn't because­
because r was a( raid. 

NORA. 

TORVALD. 

NORA. 
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TORVALD. 
You say you've become so honest. 
So be honest with me: 

I'm talking about two people, 
spending t i:~1e together, 
tiguri ng out 
how to be around each other. 

Is that a true marriage? 
Before you walked out that door, I remember, that's what you said 
you wanted. 

So? Have you ever experienced that with anyone? 

Be honest with me. 

NORA. 

TORY ALD. 

NORA. 
No. 

TORY ALD. 
l haven't either, 
and I don't want to die 
having never hnd that experience. 

NORA. 
Then go have it. 
l want you to have that. 

TORVALD. 
But what about you? 

NORA. 
... when l left here, Torvald 

10<1 

15 years ago, 
the first thing l did 
-because l had nothing: no hoo:1e, no family. no money­
was I went and lived in a boarding house. 
And because I had no real skills other than I oould sew things­
! did that-and made money sewing 
a:1d bit by bit m•ed up what I could-

Because what I really wanted to do was, 
for the first time in my life. 
be by myself. 

So when I sa\•ed enough money. 
I left the boarding house, 
and wem and lived up north. 
I found what was basically an abandoned shack. 

And even though I was living by myself-
for everything I did-
every decision I made. 
from what l ate to when l went to bed-
! could hear a voice in the back of my head 
that either sounded like you or my father or the pastor or 
or any number of other people I knew-
{(! always in my head somehow manage to 
check with that person 
to sec what he thought, 
e\'en though that person wasn't a person but 
ony thinking of that person. 

And so, as long as that continued, 
l<l decided that!(! live in silence, 
not speaking and 
a\'oiding the speaki:tg of others-

and 1\i live like this until 
I couldn't remember what other people sounded like­
until l no longer heard a voice i:1 my head 
other than r~l)' voice 
or what I was certain had to be my voice . 
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'I hat was almost h•-o years, 

two years of silence. 

And once I could hear my voice, 
I could think of things that I wanted 
that had nothi:1g to do with what anyone else wanted. 

It's reall)' hard to hear your own voice, 
and every lie you tell 
makes your voice harder to hear, 
and a lot of what we do is lying. 
Especla!ly when what we want so badly 
from other people 
Is for them to love us. 

So I find that I'm best- that I'm my bestself if l'm by myself. 

TORVALD. 

NORA. 
... but it's nice to sit with )"OU. 

TORVALD. 
Yes. 
It Is. 

('forvald gently SIJtleezcs Nom~ hand.) 
(Attd holds it there for a bit.) 

NORA. 
Alright. 

(And then ... ) 

I'm ready. 

TORY ALD. 
for what. 

NORA. 
I'm ready to go. 
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I'm ready to do this again- walk out that door 
and nwny from this house, 
off into the-
and I know that I'rn going to have to fight a lot of people 
all over again 
and harder than I did before, 

and I might lose everything I have, 
but I've done that before 
a:1d I can do it again. 

(A be01t.) 
(And then :\'ora gets up.) 
(Nora mtd Torvald walk to the door together.) 
(Nora begins to exll then trtms arowrd in the doorway. ) 

1l1e world didn't change as much as I th.ought it would, 

but I know that someday everything will be different, 
and ever}-one will be free-freer tha:~ they are now. 

TORVAlD. 
I can't Imagine that 

NORA. 
)'eah ... well 

I just hope I live to see it. 

(Nora walks ortt tlte door.) 
(Torvald watches.) 
(Door 1l1uts, liglrts out togttlrer.) 

End of Play 
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PROPERTY UST SOUND EPPECI'S 
(Use tl!is space to create props lists for your production) (Usc tlris spncc to create sound effects lists for your production) 
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Note on Songs/ Recordings, Images, or Other Production 
Design Elements 

Be advised that Dramatists Play Servlce,lnc., neither holds the 
rights to nor grants permission to usc any songs, recordings, 
images, or other design elements mentioned in the play. !: is 
the responsibility of the producing theaterforganization to 
obtain permission of the copyright owner(s) for ~ny such use. 
Additional royalty fees may apply for the right to use copy­
righted materials. 

For any songsfrecordings, images, or other design clements 
mentioned in the play, works in the public domain may be 
substituted. It is the producing thcaterforganization's respon­
sibility to ensme the substituted work is indeed in the public 
domain. Dramatists Play Service, Inc., cannot advise as to 
whether or not a song/arrangement/recording. i:nage, or other 
design elemen: is In the public domain. 
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